
FOR ALL THE WORLD TO SEE 
Visual Culture  
and the  
Struggle for  
Civil Rights 

The artifacts, concepts, and events explored in For All The World To See lend themselves to a broad 

range of academic study and disciplines, both on the undergraduate and graduate level. Study 

areas include: African-American studies; American history; American studies; art and cultural history; 

civil rights history; communications; critical race studies; gender studies; history of photography; 

media studies; museum studies; race and whiteness studies; sociology; studio art; television and film 

history; and visual literacy.  The following bibliography offers selected readings, organized by 

medium or study area, meant to facilitate university teaching based on the content of For All The 

World To See.  

 

 

This guide is an accompaniment to the online exhibition, For All the World to See: Visual Culture and the 

Struggle for Civil Rights:  

http://www.foralltheworldtosee.org 
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“Vivamus porta 
est sed est.” 

* Recommended for undergraduate teaching 

Primary Textbook 

*Berger, Maurice. For All the World to See: Visual Culture and the Struggle for Civil 

Rights (New Haven and London: Yale University Press, 2010) 

 

General Civil Rights Texts  

Albert, Peter J. and Ronald Hoffman. We Shall Overcome: Martin Luther King, J. and 

the Black Freedom Struggle (New York: Pantheon, 1990) 

Eskew, Glenn T. But for Birmingham: The Local and National Movements in the Civil 

Rights Struggle (Chapel Hill and London: University of North Carolina Press, 1997) 

Garrow, David J.  Bearing the Cross: Martin Luther King, Jr. and the Southern 

Christian Leadership Conference (New York: William Morrow, 1986) 

Harris, Frederick C. “It Takes a Tragedy to Arouse Them: Collective Memory and 

Collective Action During the Civil Rights Movement,” Social Movement Studies, 

vol. 5, no. 1 (2006), pp. 19-43 

*Roediger, David R. How Race Survived U.S. History: From Settlement and Slavery to 

the Obama Phenomenon (New York and London, Verso, 2008) 

*McWhorter, Diane. Carrie Me Home: Birmingham, Alabama and the Climactic 

Battle of the Civil Rights Revolution (New York: Simon & Shuster, 2001) 

*Morris, Aldon. Origins of the Civil Rights Movement (New York: Free Press, 1984) 

 

Visual Culture and the Civil Rights Movement: 
Subject Area Texts 

Advertising  

*Chambers, Jason. Madison Avenue and the Color Line: African Americans in the 

Advertising Industry (Philadelphia: University of Pennsylvania Press, 2007) 
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Cox, Keith. “Changes in the Stereotyping of Negroes and Whites in Magazine 

Advertisements,” Public Opinion Quarterly (Winter 1969-1970), pp. 603-06 

Lupton, Ellen and J. Abbott Miller. Design, Writing, Research: Writing on Graphic 

Design (New York: Princeton Architectural Press, 1996). 

Williamson, Judith. Decoding Advertising: Ideology and Meaning in Advertising 

(London: Marion Boyars, 1978) 

 

African-American Visual Culture 

*Alexander, Elizabeth. The Black Interior (St. Paul: Graywolf Press, 2004) 

Carby, Hazel V. Race Men (Cambridge, Mass. And London: Harvard, 1998) 

*Collins, Lisa Gale. The Art of History: African American Women Artists Engage the 

Past (New Brunswick, NJ: Rutgers University Press, 2003) 

*Du Bois, W. E. B. The Souls of Black Folk (New York: New American Library, 1969) 

*Powell, Richard J. Black Art and Culture in the 20th Century (London: Thames 

and Hudson, 1997) 

Wallace, Michele. Dark Designs and Visual Culture (Durham, NC: Duke University 

Press, 2005) 

 

Black Power and Black Arts Movements 

Austin, Algernon. Achieving Blackness: Race, Black Nationalism, and Afro-

Centrism in the Twentieth Century (New York: New York University Press, 2006) 

Breitman, George, ed. By Any Means Necessary: Speeches, Interviews, and a 

Letter by Malcolm X  (New York: Pathfinder, 1970) 

*Davis, Thulani. Malcolm X: The Great Photographs (New York: Stewart, Tabori and 

Chang, 1993) 

*Durant, Sam, ed. Black Panther: The Revolutionary Art of Emory Douglas (New 

York: Rizzoli, 2007) 
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Woodard, Komozi. A Nation Within a Nation: Amiri Baraka (LeRoi Jones) and Black 

Power Politics (Chapel Hill: University of North Carolina Press, 1999) 

Film 

*Bogle, Donald. Bright Boulevards, Bold Dreams: The Story of Black Hollywood 

(New York: Ballantine, 2005) 

____________ Toms, Coons, Mulattoes, Mammies, and Bucks: An Interpretive History 

of Blacks in American Films  (New York: Continuum, 1993) 

Cripps, Thomas. "Walter's Thing": The NAACP's Hollywood Bureau of 1946—A 

Cautionary Tale,” Journal of Popular Film and Television (Summer 2005), pp. 30-

65 

*Diawara, Manthia, ed. Black American Cinema (New York and London: 

Routledge, 1993) 

Grant, William R. Post-Soul Black Cinema: Discontinuities, Innovations, and 

Breakpoints, 1970–1995 (New York and London: Routledge, 2004) 

*Guerrero, Ed. Framing Blackness: The African American Image in Film 

(Philadelphia: Temple University Press, 1993) 

*Smith, Valerie, ed. Representing Blackness: Issues in Film and Video (New 

Brunswick: NJ: Rutgers, 1997) 

Snead, James. White Screens, Black Images: Hollywood from the Dark Side (New 

York and London: Routledge, 1994) 

Watts, Jill. Hattie McDaniel: Black Ambition, White Hollywood (New York; 

HarperCollins, 2005) 

 

Newspapers and Periodicals 

Hall, James C. “On Sale at Your Favorite Newsstand: Negro Digest/Black World 

and the 1960s,” in Todd Vogel, ed., The Black Press: New Literary and Historical 

Essays (New Brunswick, NJ, and London: Rutgers University Press, 2001) 
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*Johnson, John H. (with Lerone Bennett, Jr.). Succeeding Against the Odds: The 

Inspiring Autobiography of One of America’s Wealthiest Entrepreneurs (New 

York: Warner Books, 1989)  

Lentz, Richard. Symbols, The News Magazine and Martin Luther King (Baton 

Rouge and London: University of Louisiana Press, 1990) 

*Roberts, Gene and Hank Klibanoff. The Race Beat: The Press, the Civil Rights 

Struggle and the Awakening of a Nation (New York: Knopf, 2006) 

Stange, Maren. “Photographs Taken in Everyday Life: Ebony’s Photojournalistic 

Discourse,” in Todd Vogel, ed., The Black Press: New Literary and Historical 

Essays (New Brunswick, NJ, and London: Rutgers University Press, 2001) 

*Streitmatter, Roger. Mightier Than The Sword: How the News Media Shaped 

American History (Boulder: Westview Press, 2007) 

 

Photography 

Barthes, Roland. Camera Lucida: Reflections on Photography, trans. Richard 

Howard (New York: Hill and Wang, 1981) 

Cox, Julian. Road to Freedom: Photographs of the Civil Rights Movement, 1956–

1968 (Atlanta: High Museum of Art, 2008).  

*Goldberg, Vicki. The Power of Photography: How Photographs Changed Our 

Lives (New York: Abbeville, 1991) 

*Kasher, Steven. The Civil Rights Movement: A Photographic History, 1854-68 (New 

York: Abbeville, 1996) 

*Parks, Gordon. A Choice of Weapons (New York: Harper & Row, 1966) 

Smith, Shawn Michele. Photography on the Color Line: W. E. B. Du Bois, Race, and 

Visual Culture (Durham & London: Duke University Press, 2004) 

*Sontag, Susan. On Photography (New York: Farrar, Straus and Giroux, 1977) 
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Willis, Deborah, Black Photographers Bear Witness: 100 Years of Social Protest 

(Williamstown, MA: Williams College Museum of art, 1989) 

*______________ Reflections in Black: A History of Black Photographers 1840 to the 

Present (New York: Norton, 2000) 

 

Television 

*Acham, Christine. Revolution Televised: Prime Time and the Struggle for Black 

Power (Minneapolis and London: University of Minnesota Press, 2004) 

*Bogle, Donald. Primetime Blues: African Americans on Network Television (New 

York: Farrar, Straus and Giroux, 2002) 

Curtin, Michael. Redeeming the Wasteland: Television Documentary and Cold 

War Politics (New Brunswick, NJ: Rutgers University Press, 1995) 

*Doherty, Thomas. Cool War, Cool Medium: Television, McCarthyism, and 

American Culture (New York: Columbia University Press, 2003) 

Gould, Jack. “Television and Civil Rights: Medium Demonstrates Importance as a 

Factor in the Campaign to Achieve Racial Integration,” The New York Times 

(September 8, 1963), p. X15. 

Klapper, Joseph. The Effect of Mass Communication: An Analysis of Research on 

the Effectiveness and Limitations of Mass Media in Influencing the Opinions, 

Values, and Behavior of Their Audiences (New York: The Free Press, 1960) 

Singer, Benjamin D. “Mass Media and Communication Process in the Detroit Riot 

of 1967,” The Public Opinion Quarterly, vol. 34, no. 2 (Summer 1970), pp. 236-

245 

Vernacular Photography 

Baker, Courtney. “Emmett Till, Justice, and the Task of Recognition,” The Journal of 

American Culture, vol. 29, no. 2 (June 2006), pp. 110-123 
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*Heiferman, Marvin. Now Is Then: Snapshots from the Maresca Collection (New 

York: Princeton Architectural Press, 2008) 

*Smithsonian National Museum of African American History and Culture. The 

Scurlock Studio and Black Washington: Picturing the Promise (Washington, 

D.C.: Smithsonian, 2009) 

Wallis, Brian and Deborah Willis. African American Vernacular Photography: 

Selections from the Daniel Cowin Collection (New York: ICP/Steidl, 2005) 

*Willis, Deborah, ed. Picturing Us: African-American Identity in Photography (New 

York: The New Press, 1994) 

 

Visual Literacy and Race 

Berger, Maurice. How Art Becomes History (New York: HarperCollins, 1992) 

*Dudziak, Mary L. Cold War Civil Rights: Race and the Image of American 

Democracy (Princeton and Oxford: Princeton University Press, 2000) 

Entman, Robert M. and Andrew Rojecki, The Black Image in the White Mind: 

Media and Race in America (Chicago and London: University of Chicago 

Press, 2001) 

*Gates, Jr., Henry Louis. “The Face and Voice of Blackness,” in Maurice Berger, 

ed. Modern Art and Society: An Anthology of Social and Multicultural 

Readings (New York: HarperCollins, 1994), pp. 51-72. 

*Harris, Michael D. Colored Pictures: Race and Visual Representation (Chapel Hill 

and London: The University of North Carolina Press, 2003) 

Whiteness 

Babb, Valerie. Whiteness Visible: The Meaning of Whiteness in American Literature 

and Culture (New York: New York University Press, 1998) 

*Berger, Maurice. White Lies: Race and the Myths of Whiteness (New York: Farrar, 

Straus & Giroux, 1999) 
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Bernardi, Daniel, ed. Classic Hollywood, Classic Whiteness (Minneapolis: University 

of Minnesota Press, 2001)  

Delgado, Richard and Jean Stefancic, eds. Critical White Studies: Looking Beyond 

the Mirror (Philadelphia: Temple University Press, 1997) 

Dyer, Richard. White (New York and London: Routledge, 1997) 

*Hughes, Langston. The Ways of White Folks (New York: Alfred A. Knopf, 1934) 

*Morrison, Toni. Playing in the Dark: Whiteness and the Literary Imagination 

(Cambridge, MA: Harvard University Press, 1991)  

*Roediger, David R. The Wages of Whiteness: Race and the Making of the 

American Working Class (New York and London, Verso, 1991, revised edition, 

2007) 
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 Aliquam 
dolor. 

byline 

Lorem Ipsum 

For All The World To See was organized by the 

Center for Art, Design and Visual Culture, University of 

Maryland, Baltimore County in partnership with the 

National Museum of African American History and 

Culture, Smithsonian Institution.  

This project has been funded in part by the 

National Endowment for the Humanities, Trellis Fund, 

National Endowment for the Arts, St. Paul Travelers 

Corporation, Communities Foundation of Texas, and 

Maryland State Arts Council. Additional support has 

come from CBS News Archives, Ed Sullivan/SOFA 

Entertainment, Sullmark Corporation, and Sony Pictures 

Entertainment.  

For All the World to See was designated a "We the 

People" project by the National Endowment for the 

Humanities. The goal of the "We the People" initiative is 

to "encourage and strengthen the teaching, study, and 

understanding of American history and culture through 

the support of projects that explore significant events 

and themes in our nation's history and culture and that 

advance knowledge of the principles that define 

America." 

Any views, findings, conclusions, or 

recommendations expressed in this project do not 

necessarily reflect those of the National Endowment for 

the Humanities. 

foralltheworldtosee.org 


